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T HE forms and simplifications of 
modern painting are largely 
drawn from the forms and simplifica¬ 
tions arrived at in other less suave 
materials than paint and canvas. 
The sharp color divisions of mosaics, 
the severe simplifications of early 
wood and stone carvings, have greatly 
influenced modern painters. Distor¬ 
tions, so disconcerting in an easel 
picture, have a sense of rightness 
when arrived at through the demands 
of proper space filling in decorative 
art. I believe that the natural de¬ 
velopment of modern art lies in a 
closer application of things more re¬ 
lated to everyday usage. In this 
direction the artist escapes the de¬ 
vitalizing isolation of the studio and 


finds in the appropriate materials 
those inherent limitations and de¬ 
mands which give a sense of necessity 
and fitness to the completed form. 

Making clay into decorated pot¬ 
tery completes a cycle, a beginning 
and end, form and enrichment con¬ 
trolled by the artist. The method of 
the pottery shown in this exhibition, 
known as Under-glaze Decoration, is 
very simple. It allows the same sub¬ 
ordination of technique that is shown 
in modern painting, and for the same 
reason; to keep clear the essential 
point of view which is judgment of 
relations in color and form. Under¬ 
glaze Decoration, on a white clay 
slip over a coarse pottery body, is the 
method of the old Persians, simple 


technically, yet bothersome and re¬ 
quiring a skill in manipulation which 
has made it long discarded in modern 
factory practice. The white slip is 
applied over the ware and fired. The 
decoration is then carried out on this 
ground in various metallic oxides 
which develop their color only when 
fused with the clear over-glaze. The 
work must be sure and swift as it 
cannot be changed on the porous 
ground. The piece is completed in a 
second firing. The intense white heat 
at which this is carried out, while re¬ 
stricting the range of colors, imparts 
the depth and rich brilliance charac¬ 
teristic of this ceramic method. 

H. V. Poor. 
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